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THE DECORATOR AND FURNISHER 



October, 1895 



of the valley, 
coloring. 



The table was a mass of rich ■ 



ANOTHER luncheon given in Newport had 
decorations in the more sober colors of pale 
grey-green and purple. Down the middle 
the table extended a green silk scarf edged with 
fietirde lis. In the centre stood a large silver sal- 
ver piled with white and purple grapes. From 
the electrolier above drooped long sprays of vine 




mony and artistic schemes of fur= 
nishing. We employ trained 
skill to solve all questions on 
interior decorations. 

Correspondents when writing us are par= 
ticularly requested to embody a reply 
to the following points in their letters ; 

I. Write legibly and on one side of the 
paper. 

2. Send copy of architect's plan 
and a rough sketch of the 
plan of the house, showing 
size, height and arrange= 
ment of rooms, with the north 
and south aspects clearly in= 
dicated. 

3. Give particulars of existing 
woodwork, mentioning the 
nature of the trim, fioor,corn= 
ice, picture = moldings and 
mantel in each room ; state 
what must be retained, and 
what, if any, specified art= 
icles of furniture are desired. 



Send ten two^cent stamps if samples of 
paper, carpets, draperies, etc., are de= 
sired by mail, otherwise we must Ex- 
press same at inquirer's expense. 



Grille for a Fanlight in Wrought iron. By P. A. Schwartzenbach. 



leaves, and the same leaves bordered the sal- 
ver of grapes. Even the ices were frozen in 
the form of bunches of grapes and the menu was 
white and green. The hostess was garbed in the 
same. tints, and the lovely autumn day, filled 
with misty gold without the villa, seemed with- - 
in to be steeped in the soft coolness of depart- 
ing summer. 

Again, in a peach luncheon, cut-glass bowls 
may be heaped high with luscious fruitage, each 
pile ensconced in its own green leaves. The 
shortest may be packed in hollowed peaches, 
and the ices frozen in the same manner. 

A new arrangement of flowers for decorating 
a luncheon-table comes from Paris, and is as 
arfificial as French fashions usually are. How- 
ever, it has the merit — if merit it be — of novelty. 
Boas of flowers, similar in form to the feather 
boas for the neck, are hung over the chimney- 
piece. Similar boas drape pictures and screen s, 
and Avind in and out among the standing and 
fancy dishes and around the centrepiece. In 
these boas greener}- is interspersed with blos- 
soms. They are much like the daisy and butter- 
cup chains of our childhood, and, it mmst be 
confessed, seem rather infantile in conception. 

WROUGHT IRON GRILLES. 



By p. a. Schwartzenbach. 



GRILLE work in wrought iron is in active 
demand at present, especially in the con- 
struction of large buildings, and we pre- 
sent our readers ^vith three original designs, 
two of which are for semi-circular transoms, and 
the third would make a beautiful screen for a 
window, the construction of all three being ex- 
tremely simple. 

The construction of the window screen, al- 
though it appears elaborate, is yet the simplest 
of all three, and is composed entirely of strips 
of sheet iron three-eighths of an inch wide, 
which can be obtained from the tinsmith. By 
making a full-size drawing of a half-section of 
the size you intend to make, you can find out 
how long the sizes have to be. Bend the strips 
according to the lines on the full-sized drawing, 
and when these are made put your frame, 
which can be made of \vood, on the drawing 
and lay in the strips ; and wien this is done 
you can bind the scrolls together with pieces of 
the strips. This, if done properly, will make a 
strong as well as an artistic screen for the win- 
dow. It will be necessary to give the whole a 
coat of black paint, thinned with turpentine, to 
give a dull finish. The screen can also be 
made in brass, if desired. 



Answers to Correspondents. 

Important Notice. Our readers who 
are eitiier building or contem= 
plating re=decorating their present 
homes, are invited to write us for 
information regarding color har- 




UPHOLSTERING A FOOTSTOOL. 

Sheridan, Wyoming, June 31, 1S95. 
Editor Decorator and Furnisher. 

Dear Sir: Please give me prices and style of 
the finest cloth I can get to upholster a fine 
mahogan}^ footstool. The seat is 16x16, and 
the cover must be 22x22. I think a fine woven 
silk in pattern would be richest, would it not? 
Please state where I can get it, and oblige 
Ver}'- truly 3''ours, 

George H. Bloom. 

ANSWER. 

Replying to your favor regarding a suitable 
cloth to upholster a fine mahogany footstool, we 
regret that you do not mention the color of the 
carpet, walls or draperies in the apartment 
which contains the footstool, as this would give 
us a guide to the proper color of the fabric. 
We enclose you. a sample of a piece of Antwerp 
velvet, an all-silk fabric which in width is 27 
inches and costs $3.75 per yard. 
We also enclose you a sample of 
an all-silk gold brocade which is 50 
inches w'ide and costs $3. 00 per 
yard. If the room in which the 
footstool is used is a dining-room, 
we would recommend you to use 
the heavy silk and cotton tapestry 
wnth basket- woven. ground, which 
is 50 inches wide and costs $3.50 
per yard. If you want something 
cheaper than any of these, we can 
recommend the flax velour sent, 
which is 50 inches wide and 
costs $2.25 per yard. This, like 
the others, can be had in any 
color. 



Grille for a Fanlight in Wrought Iron. 
By P. A. Schwartzenbach. 

State separately the maximum outlay 
permissible for wall treatments, ceiling 
decoration ( if any ), textile hangings, 
carpets and furniture. 

Send brief notes of the house, its loca= 



A SCHEHE FOR A HOUSE IN KANSAS CITY. 

Kansas City, July i, 1895. 
The Decorator and Furnisher, N. Y. 

Sirs: I take the libert}- of enclosing a plan 
of my house and of asking for information and 
suggestions regarding both decorating and 
furnishing. 




Window Screen in Bent Iron 

tion, age and environment, and such 
particulars of the owner's tastes and 
sentiments bearing upon the matter as 
would be discovered from a personal 
interview. 



By p. A. Schwartzenbach. 

The hall is fairly well lighted, and the walls 
painted a warm brownish yellow. The floor 
and stairway are in oak j there is a cornice, 
and the ceiling frescoed, but it is otherwise un- 
furnished. There is, a window in stairway. 
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Please suggest some means of drapery or fret- 
work for decorating same. 

The reception-room has one west and'^ one 
south window, the entire room, walls, ceiling 
and woodwork being painted a rose color. 
/The floor is in plain wood and the apartment 
unfurnished. 

The sitting-room has one west and two south 
windows. The walls and ceiling are painted a 
light yellow, the woodwork in cream. The 
floor is in plain white pine, but will cover with 
a' blue and tan Persian rug. This room is 
otherwise unfurnished. I desire, however, to 
furnish it in Louis XV. stylie. 

The dinmg-room has two south and one east 
windows. The floor is a plain white pine, 
covered with a red and green Persian rug, the 
walls and ceiling being in. light green. The 
woodwork is a white pine with a hard oil finish. 
The furniture is in Flemish oak. Kindly sug- 
gest paint .for woodwork. Do you consider a 
plate rail advisable here? You will observe 
that the entire first floor is decorated, but 
walls; are in plain color, with no other orna- 
mentation, the ceiling and frieze being fres- 
coed. I should like suggestions for curtains 
for all windows, and hangings or portieres for 
doors. 

Regarding the second floor, the walls and 
ceilings in all the apartments are of white 
plaster. There is a picture-molding 18 inches 
below the ceiling, but no cornice. At present 
all the woodwork is in white pine with hard oil 
finish, but I desire suggestions for painting 
all such woodwork. . The floors in each room 
are in plain wood, but at present wholly un- 
colored. 

Room A. has one west and two south win- 
dows. I propose to fit up this room for a 
library, it being at present wholly unfurnished. 
The wall paper should not exceed 40 cents per 
roll. Please give me suggestions as to the 
construction of the bookcases in this room. 
Observe fireplace. 

Bed-Cham ber B. There are two south 
windows and one east window. Observe fire- 
place here also. I have a mbquette rug for 
this room, of the color known as crush straw- 
berry. The paper here should cost about 25 
cents per roll. 
The Bed-Chamber has one east and two 
• south windows. The Brussels rUg to be used 
in this room is of such color as to permit of 
green, yellow and pink in the treatment. 
Papering to cost 15 cents per roll. 

Bed-Chamber D has one west and one south 
window. I have a nioquette rug in blue and 
gray for this room (Guest room). Please advise 
us as to papering and painting, using 25-cent 
paper. 

The entire house is very well lighted. I . 
trust that I have not imposed too much oiLyour 
good nature, and that a reply may be granted 
as soon as possible. 

Very truly yours, 

F. B. C. 
ANSWER. 

Your letter of particulars and plan omit 
mentioning height of rooms and the amount' 
you wish to spend on any furnishing and dra- 
peries. The former is not of so much import- 
ance in your case, as picture-moldings are 
already fixed. Respecting the latter you will 
recoguize the impossibility of our giving prac- 
tical and definite advice without the founda- 
tion to build upon. Our aim is to put within 
the reach of subscribers throughout the Union 
the most artistic and latest ideas and goods, at 
market prices, coupled with gratuitous expert 
advice, but in every case to be thoroughly 
practical. For instance, you desire to furnish 
the sitting-room in Louis XV. style, and this 
desire may be interpreted to cover an outlay 
of any amount, from $100 to $5000. There is 
no more elaborate or costly style than this, and 
to be in the least degree artistic or consistent 
the room must be first decorated in that style. 
• This is a self-evident truism. 

We feel this difficulty in assisting you to cre- 
ate an artistic and original effect on your first 
floor: We strongly deprecate painting- walls 
and ceilings all one color, and the frescoing of 
ceilings and friezes in all your best rooms. 
Painted wall and ornament, no matter how 
well designed or colored in itself, should 
only be introduced when such is part and par- 
cel of a complete and finished ensemble^ a 
condition of things the painter and frescoer 



has no faculty for grasping. The walls of a 
room give the dominant color, which is the 
starting-point of a harmonious interior. We 
are aware some have advised taking a good 
vase, or such like, and reproducing the colors it 
gives on a larger scheme in a room ; but this is 
merely trifling with a serious matter. As well 
might we reproduce a lily the size of a poplar 
tree, and expect it still to reflect the charms of 
the thing so travestied. We write this for the 
reader at l^rge, so that those who desire to 
avail themselves of the onerous task we have 
undertaken in this correspondence and pur- 
chasing department may do so at the start. 
Much time and money will be saved them, not 
to mention chagrin and disappointment from 
the artistic standpoints. 

We will now help you with our best advice, 
and the result will much depend upon how far 
you are guided by it. In such a nicely-de- 
sigried house the -decorations and furnishing 
should not be commonplace. The use of and 
structural features in each roojn should be stud- 
ied, and the proper sentiment attached to the 
dining-room, parlor, etc. should be *' brought 
out." The use of friezes of one uniform 
depth is not commendable down-stairs ; one 
should rather aim for diversity of line as well 
as color — so long as principles of utility and 
common sense are not transgressed for the sake 
of mere novelty. 

DINING-ROOM. 

The walls v/ould have been better a medium 
or deep tone of warm green ; the ceiling simply 
tinted cream, or, if with plain color walls, mod- 
ern English ceiling-paper with cream ground 
and wall color repeated in the ceiling design. 
A frieze giving an effect of carved oak or old 
leather would have been our advice. Dark rich 
tones give a depth, richness and dignity to a 
dining-room. However, making the best of 
what you have — which, as before said, may of 
itself' be very artistic — we advise you to put 
a surbase, or dado, round the walls, of the prod- 
uct sent, a reproduction of old Venetiati leather 
effects in inexpensive material, surmounting it 
with a three-inch molding to match your Flem- 
ish oak. The woodwork had better be painted 
two shades of leather browns, toning in with 
the dado color. If you cannot afford the dado 
material, which would be cheap in the long 
run, we advise putting a thirteen-inch chair rail 
on the wall, the height of your chair backs, and 
paint it the dark brown, same as baseboard. 
The wall space between would be better a 
darker tone of green than the upper part. 

SiniNG-ROOM. 

For a Louis XV. room yellow-painted walls 
are very * ' hard " — a yellow imported paper hav- 
ing a Louis XV. design and silky finish such as 
we send would have been far better. . Such a 
paper with a frieze in pure Louis XV. design of 
" Cordelova'' or substitute as we send, finished 
in tones of ivory with a little gilding, would 
have made a charming room and at little if 
any greater . cost than independent frescoing. 
Cream, or ivory-white woodwork, is quite right; 
the ceiling should have been the same plain 
tint, or covered with a Louis XV. design of 
' * Anaglypta." We must have sample of the 
yellow wall color, some idea of the frescoing 
and of the amount to be spent on the furniture 
in order to be of slightest use to you. 

RECEPTION-ROOM. 

The doniinatit color *' rose" is a bright hue, 
but the woodwork and ceiling should be cream 
or ivory-white. The only rose room we have 
seen in a wide and varied experience on both 
sides of the Atlantic was the crush room of a 
thieatre. No matter how good a thing is in 
moderation, excess is bad. The ceiling of a 
room should reflect the light which illuminates 
it, and the woodwork of a room should always 
show some contrast between the walls. Every 
trace of complimentary color you put in this 
room will strengthen the overpowering rose 
sensation. You must either paint out the 
woodwork or the ceiling with a cream tint, or 
else put only cream draperies, furniture, etc. 
in it. No cultured or sensitive person could sit 
in such a room without being uncomfortably 
affected as it is. 

HALL STAIRCASE. 

Oak woodwork ; brownish yellow painted 



walls are good and right decisions. Ceiling 
and cornice frescoed are also justifiable, since 
we do not furnish and live i7i a hall as we do a 
room; the room requires repose — we seldom 
associate the latter with the stairway. Fres- 
coing is good to look at as we pass along, but 
seldom of the kind to entertain one's guests 
with. Please state what hall furniture you 
desire, or the amount to be spent, and we will 
place at your disposal the best and latest things 
in the finest market of the New World. Send 
rough sketch (elevation) with measurements 
for windovv in stairway, also price limit, and 
we will send suggestion. 

We must have samples of wall color of three 
rooms, rose, green and yellow, and maximum 
outlay, in order to advise and send sample of 
draperies or other furnishing goods required. 

SECOND FLOOR. 

Here we think you can attain most satisfact- 
ory results. We might have suggested a little 
deviation from the uniform eighteen-inch frieze 
space in the library ; but it is best now to work 
to it. Certainly paint the woodwork— ** hard 
oil finish" has little affinity, with things artistic 
or up to date. 

BEDROOM D. 

For this, being the guest-room, we send you • 
a scheme which will be very *' dressy", and 
tasteful. Woodwork and ceiling ivory-white, 
also picture-molding; walls light goblin- blue, 
background paper ; frieze, the elegant English 
Lilac design, in colors to harmonize. The 
former is twenty- five cents per roll, the frieze 
(imported) twelve and a half cents per yard. 
Your furnishings for this little room should be 
ivory finished and the draperies cream lace or 
deeper blue velour, to match wall color. 

ROOM A, OR LIBRARY. 

For this we send a deep ** tapestry blue," 
thick cartridge, at thirty cents, and as a frieze the 
deep blue on white at fifty cents per roll. The 
latter is hung horizontally and is without waste, 
and will give dignity and character to the room. 
The ceiling should be white, with a six-inch 
band of blue same as cartridge paper put on 
as a margin and adjoining the frieze. Inside 
the six-inch band and on the white there should 
be two or three fine lines of deeper blue, all of 
which will take off the rawness of the large 
ceiling and give it a distinct air when coming 
out of^he bedrooms. Merely a blue band and 
lines, no other colors nor ornament, please ! 

The bookcases cannot be so readily decided 
about with the information given. You should 
arrange them on the wall adjoining room D 
and^in the S. W. corner, thus leaving the 
points of ingress and fireplace as clear as pos- 
sible. For cheapness, you could have plain 
bookcases made from pine, with top, ends and 
shelves only, as a fixture to the walls. They 
should be painted white, shelves left plain 
wood, with all the other room woodwork; then 
from a small rod and rings you could suspend a 
front drapery of blue and cream brocatelle as 
sent, at fifty cents per yard. If you wish inex- 
pensive movable bookcases they would be best 
purchased in * * antique oak. " We can send you 
a curtain bookcase in this finish, height four feet 
nine inches, width two feet four inches, for 
$5.00, with five shelves and ready for drapery. 
The fixed bookcases would be about four feet 
in height, so that the top would be ahandy side- 
. table. You see our idea is a library on the ** old 
blue and white" lines, which would be emi- 
nently suitable for your room and its aspect. 

CHAMBER B. 

For this we send an English self-tone paper 
which should tone in nicely with your moquette 
rug. The eighteen-inch '* Watteau" frieze is 
a delightful harmony and makes a fine decora- 
tion. Prices are twenty-five cents per roll and 
ten cents per yard respectively. Ceiling should 
be a warm ivory to match tone of frieze ground. 
Woodwork should be same as ceiling. Window 
curtains plain olive green velour. 

CHAMBER C. 

Ceiling and woodwork white, same as for 
library. Walls, the yellow and green, or the 
pink and green **wild rose." You can use 
either with excellent effect. These are twenty 
cents, with eighteen-inch friezes to match, at 
ten cents per yard. 



